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Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broad-based, traditional liberal arts education at the undergraduate level and 
intense coursework at the graduate level. The school offers degrees in performance, conducting, 
composition and theory, musicology, music education, collaborative piano and historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school 's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. The creative education at the College of Fine Arts has extended into the 
city of Boston, a rich center of cultural , artistic, and intellectual activity. 
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Tiffany Chang, conductor 
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Ottorino Respighi 
(1879-1936) 
Martin Amlin 
(b. 1953) 
Franz Schubert 
(1797-1828) 
Ancient Airs and Dances, Suite No. 3 
Ita Iiana 
Arie di corte 
Siciliana 
Passacaglia 
Concerto for Flute/ Piccolo and Orchestra 
Allegro energico- Andante espressivo- Allegro come 
prima 
Linda Toote, flute and piccolo 
Intermission 
Symphony No. 8 in B minor, 0.759, "Unfinished" 
Allegro moderato 
. Andante con moto 
Tiffany Chang, conductor 
Originally from Taiwan, Dr. Tiffany Chang is an exceedingly versatile conductor 
emerging in the greater Boston area. She was named the 2014 Third Prize winner 
for The American Prize in both Conducting and Orchestral Performance (college/ 
university orchestra division). She received her Doctor of Musical Arts degree in 
orchestral conducting from Boston University and previously earned several degrees 
from Oberlin Conservatory, including a Master of Music Education, two Bachelor 
of Music degrees in cello performance and music education, and two minors in 
composition and music theory. 
Dr. Chang is the founder and conductor of the New England Repertory Orchestra 
(NERO) and serves as Music Director/ Conductor for the North End Music and 
Performing Arts Center's Opera Project. She has conducted the Richmond Symphony 
and Symphony Chorus (VA), Bohuslav Martinu Philharmonic (Ziin, Czech Republic), 
Astoria Symphony (NYC), Boston Youth Symphony Orchestra, Greater Boston Asia · 
American Youth Symphony Orchestra, Dana Hall School of Music Summer Symphor ., 
ALEA Ill , and Xanthos Ensemble. She served as Assistant Conductor for Boston 
University Tanglewood Institute's Young Artists Orchestra, Opera Institute, and the 
All-Campus Orchestra . While at Oberlin, she was the Music Director of the Oberlin 
College Symphony and Assistant Conductor for the Northern Ohio Youth Orchestras. 
Dr. Chang currently holds the position of Assistant Professor at the Berklee College of 
Music where she teaches conducting. She additionally is the conductor of the Chamber 
Orchestra at Boston University, where she had previously taught undergraduate 
courses in conducting and ear training. Dr. Chang studied orchestral conducting with 
David Hoose, Bridget-Michaele Reischl , and Amy Chang; her other notable mentors 
include Gustav Meier, JoAnn Falletta, Ann Howard Jones, Robert Spano, Gunther 
Schuller, Kirk Trevor, Larry Rachleff, and Donald Schleicher. Dr. Chang's musicianship 
and entrepreneurial spirit earned her the 2013 Kahn Career Entry Award, Pi Kappa 
Lambda Prize for Musicianship, Theodore Presser Scholarship, Ernest Hatch Wilkins 
Memorial Prize, Boston University Conducting Award, and Oberlin Conservatory 
Dean's Merit Scholarship. She remains a member of the Conductors Guild, Oberlin 
Chapter of Pi Kappa Lambda, and National Scholars Honor Society. 
--
Linda Toote, flute and piccolo 
A native of New York, Linda Toote is the Principal Flutist of the Boston Lyric Opera . 
She performs regularly with the Boston Symphony and the Boston Pops and Esplanade 
Orchestras, having appeared as soloist with these groups on several occasions. She 
has held Principal Flute positions with the Tampa, Atlanta and Milwaukee Symphony 
Orchestras, and the Santa Fe and Lake George Opera Orchestras. Ongoing invitations 
from the Baltimore, Detroit and St. 'Louis Symphonies have included recent recording 
and touring with these orchestras. 
Locally she has also appeared with the Boston Classical Orchestra, the Chamber 
Orchestra of Bostoo, at the Ashmont Hill Chamber Series and joined the Muir Quartet 
during a residency of the American composer, Joan Tower at Boston University. 
A committed educator, and former member of the faculty of the University of Tampa 
Emory University, Ms. Toote is currently on faculty at the Boston Conservatory 
at Boston University, where she serves as the Woodwind Coordinator. During the 
summer months she is on faculty at the ARIA Institute, was an invited artist at the 
Northern California Flute Camp and has coached chamber music and masterclasses 
at the Tanglewood Music Center and serves as Director of the Flute Workshop of 
Boston University's Tanglewood Institute. For the past four summers she has provided 
instruction at the Trevor Wye masterclass which she established in residence at Boston 
University. Her students have garnered accomplishments of their own, as multiple 
prize winners of the Pappoutsakis Flute Competition, at the New York Flute Club, the 
National Flute Association, at prestigious summer music festivals, and in orchestral 
positions locally, nationally and internationally. 
From 2008-2009, Ms. Toote organized flutists from over 20 countries in four days 
of concerts and classes as the Program Chair for the 37th Annual convention of the 
National Flute Association, held in New York City. The convention saw a record-
breaking attendance of over 4600 flutists . NFA convention appearances of her own 
have included those of Dallas, Washington D.C., Albuquerque, Chicago, Philadelphia, 
Anaheim, Charlotte and most recently in Las Vegas, where she premiered a concerto 
for both flute and piccolo by her Boston University colleague Martin Amlin. A recent 
board member of the National Flute Association, she has also written for both the 
Flutist Quarterly and Flute Talk Magazine. She has appeared as a guest artist and 
adjudicator at the Texas Flute Festival, judged numerous competitions at National 
Flute Association conventions, at the New York Flute Club and locally in Boston for the 
Pappoutsakis Competition, the Boston Youth Symphony and the Boston Woodwind 
Society. 
Upcoming invitations include performances and masterclasses at the Long Island and 
New York Flute Clubs. Her recordings include many symphonic works with the Atlanta 
- phony on the Telarc label and works of many genres with the Boston Symphony 
\,;, Boston Pops. 
A graduate of the Mannes College of Music, where she studied with John Wion, Ms. 
Toote was also a student of Thomas Nyfenger at Yale University. Ms. Toote performs 
on a Braun piccolo and a Brannen silver flute with a Louis Lot headjoint dating from the 
nineteenth century. 
Program Notes 
Ancient Airs and Dances, Suite No. 3 
Ottorino Respighi was born in Bologna, Italy, on July 9, 1879, and died in Rome on April 
18, 1936. He composed three sets of Ancient Airs and Dances, in 1917, 1923, and 1931, 
respectively. The score calls for string orchestra. 
Respighi wrote music of extraordinary color and orchestral brilliance, partly, no doubt, 
a consequence of his having studied orchestration with Rimsky-Korsakov during the 
years he served as principal violist in the orchestra of the St. Petersburg Opera . 
He continued to perform even after returning to Italy and making composition his 
principal activity. Though his best-known works are the three large suites celebrating 
various facets of life in his native Rome (The Fountains of Rome, The Pines of Rome, and 
Roman Festivals) , Respighi also wrote eight operas. Moreover he was interested in 
early music, and this led to a number of "archaizing" works like the Piano Concerto · 
in the Mixolydian mode, and a Concerto gregoriano for violin . Some of his energetic · 
attention to early Italian music was turned to the act of arranging older works in a more 
modern guise. The best-known of these hybrids between musicology and composition 
are arrangements of Italian Renaissance and Baroque music under the titles Ancient 
Airs and Dances and The Birds, derived respectively from compositions for lute and 
harpsichord. 
Respighi begins the third suite with an anonymous song of the time, which he labeled 
Italiano. The second movement is built of six Arie di Corte, or "airs of the court," all 
songs having to do with the pleasure, sadness, and transience of love, from the 
collections of the French lawyer, doctor, writer, and lutenist-composer J.B. Besard. Next 
comes a gently lilting anonymous Siciliano, a dance of pastoral character. Finally, from a 
little-known composer, Lodovico Roncalli , comes a Passacaglia, originally published 
in 1692. 
-Steven Ledbetter 
Symphony No. 8 in 8 Minor, D. 759 (Unfinished) 
The most obvious question about the Unfinished Symphony we cannot definitely 
answer, though I shall offer a guess. The title page is signed and dated Vienna, October 
30, 1822. Six months later, Schubert was awarded a Diploma of Honor by a musical 
society in Graz. He intended to send a symphony in thanks and, for the moment, gave 
the two extant movements of the B minor Symphony to his friends, the HUttenbrenner 
brothers, who had actually presented the diploma to Schubert. What we don 't know 
is why Schubert did not complete the scherzo (it exists in fairly complete piano sketch 
and the first nine bars are fully scored) and why he never began the finale at all. 
The existence of this music was public knowledge from at least 1836 (Schubert had 
died in November 1828), but the manuscript remained in the possession of Anselm 
HUttenbrenner until1865, when the conductor Johann von Herbeck retrieved it and 
conducted the first performance. It might have gone worse: Josef HUttenbrenner's 
maid used the manuscript (and only copy) of two acts of one of Schubert's operas for 
kindling. 
) 
At the first performance, von Herbeck appended the last movement of the Symphony 
No.3 as an incongruous finale. August Ludwig (1865-1946), a German composer 
and critic, was the first of several musicians to be seized by the idea ot finishing the 
Unfinished. He added a "Philosopher's Scherzo" and a "March of Destiny." Partly 
through custom, but also because of something inherent to the spacious close of 
the Andante, most of us have no difficulty in accepting the two wondrously beautiful 
movements as a complete statement. 
Between 1813 and 1818, Schubert had easily--almost casually--written six symphonies. 
Then he enlarged his idea of what it meant to compose such a work. The B minor 
is actually the third unfinished symphony by Schubert from the years 1818-22, 
altogether a time in which Schubert leaves many fragments. The most likely reason 
for abandoning the B minor Symphony is that he was at a loss how to continue. He 
had written two movements new in melodic style, in the bold mixture of breadth and 
concision of their structure, in the warm glow of their orchestral sound, music like 
ther heard before, music ready to claim a place in the symphonic tradition as 
hoven had redefined it in the last two decades. In the first movement Schubert 
had also discovered a new bent toward drama, a capacity for fierce music. 
But the delightful scherzo is not on that level. Beethoven, moreover, had forever 
changed the concept of finale when he began writing pieces whose center of gravity 
was at the end rather than the beginning. The finale had become the movement toward 
which the entire work tended and in which all its tensions were resolved . The problem 
of inventing worthy finales unsettled composers all the way through the nineteenth 
century and beyond. Schubert began to come to terms with this new finale problem 
only in his last year. In the winter of 1822-23 he may well have felt unequipped and 
unready. 
The first movement of the Unfinished brings us one of the most famous tunes in the 
world . No less remarkable than the tune itself is that it, too, is unfinished--broken off 
in extraordinary gestures of pathos and drama. It is also the only moment of sweet 
lyricism in a movement otherwise dark and troubled. 
The second movement is calmer in spirit, though its most memorable feature is the still 
and strange passage for violins that introduces the second theme. Upon this inspired 
moment now newly skewed in its harmonies, Schubert builds his lingering coda. (I 
should guess that in his finale, Schubert would have "composed out" the possibilities at 
which he hints in these mysterious last minutes.) 
-Michael Steinberg 
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Violin I 
Jing Sun, concertmaster 
Ruta Nikitska 
Meiying Piao 
Xian Gong 
Courtney Chang 
Alexa ndra Fucheck 
Yu Gu 
Marianne Chen 
Carmen Ang 
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Alex Yang 
Rochelle Lewis 
Jeffrey Chew 
Anna Byington 
Bass 
Andrew Coccoli, principal 
Harrison Klein 
Flute 
Jennifer Davis * 
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Catherine Lee 
Ensemble Manager 
Matthew Scinto 
+ Denotes principal in Amlin 
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Friends of the College of Fine Arts 
We are grateful to the friends of CFA who support gifted students in music, theatre and the visual arts through their 
generous contributions, and our CFA alumni who donate to Boston University. These gifts drive important capital 
initiatives, scholarships, educational outreach, performances and exhibitions all of which directly benefit students 
across campus. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or 
make a donation online at www.bu.edu/giving. We would love to welcome you into our donor community! 
We thank the following donors for their generous support during the 2013-2014 fiscal year*: 
$1M to $4.9 Million 
The Estate of Bernard G. Schwartz 
$250.000 to $499.999 
Andrew R. Lack (CFA'68) and Betsy K. lack 
JaneL Pappalardo (CFA'65) and A Neil Pappalardo 
Schwab Charitable Fund 
Andrew Stanton and Julie N. Stanton 
luo Yan (CFA'90) and Hugo X. Shang (COM'87, 
GRS"92) 
$100.000 to $249.999 
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SungEun Han-Andersen {CFA'BS) and G. Chris 
Andersen 
Jack Kent Cooke Foundation 
Jack N. Spivack 
$25.000 to $49.999 
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Phil ip T, Chaplin 
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Chet Douglass and Joy Douglass 
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Frank J. Hoenemeyer and louise C. Hoenemeyer 
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Jayna M. Mclaughlin (CFA'70) 
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Richard F. Balsam 
The Estate of Frank Bartlett 
M ildred B. Beane (CFA'64, CFA'84, SED'95) and Earl 
R. Beane (STH'67, CAS'63, STH'68) 
Barbara E. Braun (CFA'72) and Anthony Braun 
Peter Eliopoulos and Maria Allen 
Jack Esher 
Tony Goldwyn and Jane Musky (CFA'76) 
Richard I. Grausman and Susan Grausman 
Donald B. Hailer and Susan Z. HaUer 
John F. Harrington (CFA'SS) and Kerry E. Harrington 
Mercia M. Harrison 
Lindsey V. Humes (CFA'79) 
Dr. Ann Howard Jones 
Thomas F. Kelley (CFA'59) 
Joy l. Mcintyre 
Michael W. Merrill (LAW'76) and Chou Chou Merrill 
The Presser Foundation 
Robert W. Woodru ff Arts Center 
The Ushers & Programmers Fund 
Ellen Yates and John Yates 
$t.OOO to $2.499 
Anonymous 
Brandon G. Bagwell 
Anthony J. Barbuto (CFA'97, CAS'97) 
Marissa Bergman 
Francesca R. Blanchard (CFA'14) 
Fred A. Bronstein (CFA'78) and liz Bronstein 
David N. Burnham (CFA'78) 
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John A. Carey 
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Michael C. Chiklis (CFA'85) and Michelle E. Chiklis 
Aram V. Chobanian and Jasmine Chobanian 
Saul 8. Cohen and Naomi R. Cohen 
Frank A D'Accone (CFA'52, CFA'53) 
Edna L. Davis (CFA'64) 
Richard W. Ekdahl (CFA'Sl, GRS'54) and Doris R. 
Franklin 
Cyn thia K. Fertman (CFA'65) and Arthur Fertman 
(SDM"64) 
Judith M. Flynn 
Brian E. Geraghty (CFA'76) 
Nancy M. Hartman (CFA'52) 
Judith R. Hoff (CFA'65) and Marcian E. Hoff 
Phyllis Elhady Hoffman (CFA'61, CFA'67) and Robert 
J. Hoffman 
Daniel V. Holman and Maureen A. Holman 
Joan F. Horton (CFA'69) 
Jimmie L. Jackson (CFA'73, CFA'76) and Mary L 
Jackson 
Renate S. Jeffries (CFA'64) and John W. Jeffries 
Jewish Community Foundation of Orange County 
Benjamin E. Juarez and Marisa I. Canales 
Ellen B. Kazis-Walker and Don L. Walker 
Sandra J. Kendall (CFA'55) 
Robert E. Krivi (CFA'70) and Gwen G. Krivi 
JuneK. Lewin (CFA'61) 
William R. lyman (CFA'71) and Anastasia S. Lyman 
(CF,>;72) 
Joan B. Malick. (CFA'65, SED'70) 
linea K. Murray (CFA'SO. CAS'73) and Robert A. 
Murray (CAS'72) 
Courtney Nelson 
Andrea Okamura (CFA'82) and Jeffrey T. Chambers 
F. Taylor Pape (CFA'70) and Haddon Hufford 
Dennis S. Poe and Milja R. Poe 
Julie M. Rosenberger 
leila Joy Rosenthal (CFA'64, CFA'65, SDM'79) 
Sandra lee Rowsell (CFA'60) and Arthur P. Rowsell 
Kenneth D. Rudnick (SMG·so) 
Takayoshi Shimada (CFA'67) 
Judith P. Sk.agen 
Jonathan Solari 
Ann Sonnenfeld 
The Spector/Kost Family 
Ca therine l. Stein 
Nancy R. Stone ((FA74) 
Jeff Strabane 
Douglas E. Stumberger (CAS'85) 
Ming l. Tchou 
Gael Towey <CFA'75) and Stephen J. Doyle 
Richard E. VanDeusen (CFA'60) and Carol Nadell 
George T. We in (CAS' 50) 
Thomas Wolf 
George P. Work and Dawn Work-Mak.inne 
Craigie A. Zlldjian (SED76) 
•This list reflects pledges and dollntiolls made behveeu July 1. 2013 nud ]1111e 30, 2014. For n complete list, visit l1J1.Vw. bu.edulcfalalumnilgiving-bnck. 
If you believe your llame has been omitted from this list, please contact us at 617-353-5544 so that we can correct our records. 
Boston University College of Fine Arts 
School of Music 
STRINGS 
Steven Anse ll viola· 
Edwin Barker double bass • 
Heathe r Braun violin 
Lynn Chang violin 
Wesley Collins viola 
Daniel Dalia pedagogy, chamber· 
Jules Eskin cello 
Carolyn Davis Fryer 
double bass 
Edward Gazouleas viola 
Franziska Huhn harp 
Mihail Jojatu cello 
Bayla Keyes violin • 
Michelle LaCourse viola • 
Alexandre Lecarme cello 
Benjamin Levy double bass 
Lucia Lin violin " 
Malcolm Lowe violin 
Dana Mazurkevich violin 
azurkevich violin: 
izuno violin 
uratore guitar 
George Neikrug cello ++ 
James Orl eans double bass 
M ichael Reynolds cello • 
Rhonda Rider cello 
Karen Ritscher viola 
Todd Seeber double bass 
Klaudia Szlachta violin 
Laurence Wolfe double bass 
Michael Zaretsky vio la 
Peter Zazofsky violin * 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amis tuba 
Jennifer Bill saxophone 
Kyle Brightwell percussion 
Geralyn Coticone flute 
Adam Ebert ciorinet (51) 
Terry Everson trumpet .. 
John Ferrill a oboe 
Timothy Genis percussion 
lan Greitzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur boss trombone 
Don Lucas trombone * 
Michael Martin trumpet 
Mark McEwen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombone 
Elizabeth Ostling flute 
Andrew Price oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Ro lfs trumpet 
Mike Roylance tuba 
Eric Ruske horn • 
Robert Sheena english horn 
Thomas Siders trumpet 
Ethan Sloane clarinet 
Jason Snide r horn 
Samuel Solomon percussion 
James Sommervil le horn 
Richard Stoltzman clarinet 
Linda Toole flute· 
PIANO 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin 
Pavel Nersessian 
Konsta ntinos Papadakis 
Boaz Sharon * 
COLLABORATIVE PIANO 
Michelle Alexander · 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander· 
Penelope Bitzas • 
Eve Budnick 
Sharon Daniels· 
James Demler* 
Gary Durham 
lynn Eustis • 
Phyll is Hoffman • 
Matthew Larson 
Betsy Polatin (theatre) (SAB) 
Jerrold Pope • 
HISTORICAL 
PERFORMANCE 
Aida Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola do gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell/ute 
Douglas Lundeen natural horn 
Scott Metcalfe 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director of Production and 
Performance 
David Hoose, Director of Instrumental Ensembles 
Ann Howard Jones, Director of Choral Activities 
Sc en Ja rrett, Director of Choral Activities, ad interim 
I . Manager of School of Music Ensembles 
C. egorian, Managing Director of Opera Programs 
Wi111 Lumpkin, Artistic Director, Opera Institute 
Michael Barsano, Manager of University-Wide Ensembles 
Aaron Goldberg, Director of Athletic Bonds 
~1chael Culler, Head Recording Engineer 
D1ane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Martin Snow, Keyboard Technician and Restoration 
Meredith Gangler, Librarian 
Martin Pearlman 
baroque ensembles • SAB 
Robinson Pyle 
natural trumpet 
Marc Schach man 
baroque oboe 
Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord ~ 
MUSICOLOGY 
Marie Abe · 
Victor Coelho * 
Matthew Cron (51) 
Andres Espinoza (5 1) 
Brita Heimarck • 
Miki Kaneda 
Trent Lei pert 
Thomas Peattie • 
Ulrike Prager 
Joshua Rifkin * 
Andrew Shenton • STH/SOM 
Jacquelyn Sholes * 
Jeremy Yudkin • (51) 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin· 
Deborah Burton • 
Just in Casinghino 
Richard Cornell • 
Joshua Fineberg .. 
Samuel Headri ck • 
Davide Ianni (SI) 
David Kopp • 
Mary Montgomery Koppel 
Rodney Liste r· 
Kelty Nez· (SABI) 
Andrew Smith 
John H. Wallace· 
Steven Weigt • 
Jason Yust • 
MUSIC EDUCATION 
Richard Su nbury,. 
Susan Conkl ing· 
Diana Dansereau · 
Andre de Quadros • 
Jay Dorfman * 
Andrew Goodrich • 
Lee Higgins* 
Ron Kos • 
Sandra Nicolucci • 
CONDUCTING 
David Hoose • 
Ann Howard Jones 
Scott Allen Jarrett • 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Cara Consi lvio 
Phyll is Curt in++ 
Melinda Sullivan -Friedman 
Matthew Larson 
William Lumpkin • 
Andrew Moss 
Laura Raffo 
Jim Petosa (theatre) 
Betsy Polatin (theatre) 
Emily Ranii (theatre) 
Jeffrey Stevens • 
Allison Voth .. 
STAFF PIANISTS 
Michel le Beaton 
Anna Carr 
Brendan Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Jong Yeoul Chong 
Lan Deng 
Xiaolong Liu 
Yang Liu 
Lei Xu 
Juanjuan Zhou 
Department Chairs 
represented in bold 
• Full-time faculty 
++Emeritus 
H L - Humanities Leave 
LOA - Leave of Abscence 
SAB - Sabbatical 
Sl -Semester I 
Sll · Semester II 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Richard Cornell , Director ad interim, School of Music 
Jim Petosa, Directo r, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Hi la ry Fie ld Res pass, Executive Director of The Boston University 
Tanglewood Institute 
SCHOOL OF MUSIC ADMINISTRATION 
David Kopp, Assoc ia te Director of Academic Affairs 
William McManus, Associate Director of the School of Music fo r 
Music Education 
Join us for upcoming performances: 
Wednesday, November 19, 8pm 
Faculty Recital : Pavel Nersessian, piano 
Tsai Performance Center 
Thursday, November 20, 8pm 
Boston University Wind Ensemble 
Tsai Performance Center 
Friday, November 21, 8pm 
Boston University Jazz Ensembles 
CFA Concert Hall 
Monday, November 24, 8pm 
Boston University Symphony Orchestra and Chorus 
Symphony Hall 
Saturday, December 6, Spm 
Boston University Opera Scenes 
CFA Concert Hall 
Wednesday, December 10, 8pm 
Faculty Recital: Aldo Abreu, recorder 
Tsai Performance Center 
Marshall Room, 855 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwea lth Avenue 
